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In Association With
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Present

BETTY HUTTON
vGENTILEMEN PREFFR BILONDES?

with
WALLY GRIFFIN LYNN BRINKER PAUL DIXON
and
FRAN RYAN VAN BETTIN CHARLES GIBSON
ELEANORE KNAPP PAT COPE ZALE KESSLER HOWARD GIRVEN
Music By Lyrics By Book By
JULE STYNE LEO ROBIN JOSEPH FIELDS and ANITA LOOS

Staged & Directed By
JAY HARNICK

Musical Director
JONATHAN ANDERSON

CAST IN ORDER OF APPEARANCE
Dorothy Shaw ..., LYNN BRINKER

Lorelei Lee ..o BETTY HUTTON
Gus Esmond ... s | SO WALLY GRIFFIN
Lady Phyllis Beekman ... FRAN RYAN
Sir FrancisiBeskman ..o VAL BETTIN
Mrs. Ella Spofford ... ELEANORE KNAPP
Henry Spofford ... PAUL DIXON
Josephus Gage ... CHARLES L. GIBSON
Gloria Stark ..o PAT COPE
Marco ..o e MARCO POGACAR
Pierre, A Steward ... ROSS LASHBROOK
HeonEe, o e ROBERT WILHOIT
Robert Lamanteur ..................ZALE KESSLER
Louis Lamanteur, His Son .._..HOWARD GIRVEN
Maitre D' oo DAVID D. HAINE
Waiter ..o GEORGE POLLACK
2] e CHRISTINE WACHOWIAK
E i e MADELEINE CAMSTON

Mamie's Men __._JOE GIAMALVA & FRED SIRETTA
Mr. Esmond, Sr. ... CHRISTOPHER O'BRIEN

DANCERS: CHRISTINE WACHOWIAK, MADELEINE
CAMSTON, JOE GIAMALVA, FRED SIRETTA, MAR-
CO POGACAR, JILL HARMON

SINGERS: CATHY CORKILL, EILEEN BARNETT,
JAN SOLOMON, PAT FRASER, MARY FALCONER,
SEAN J. WALSH, GEORGE POLLACK, DAVID D.
HAINE, ROBERT WILHOIT, ROSS LASHBROOK

Choreography By
FRANK WESTBROOK

Settings By
STUART BISHOP

MUSICAL NUMBERS
ACT |
OVERTURE Orchestra
IT'S HIGH TIME ... I L Dorothy and Ensemble
BYERBYE BAEY s e S Lorelei, Gus and Ensemble

A LITTLE GIRLFROM LITTLE ROCK i i Lorelei
[EEOVESWHATREMEDOINGIEE e o e Dorothy and Dancers
JISTEAKESSTARARIE M 1S T8 e T Henry
SCHERZQ . T e, L Wit B S T WA Gloria
IT'S DELIGHTFUL DOWN IN CHILE ... ... Lorelei

Sir Frances Beekman and Ensemble

SN Henry and Dorothy
FRENCHE SEQUENCE o Ensemble

P A S D X _Gloria and Marco
REPRISE: SUNSHINE ... oo, Ensemble
I'M A-TINGLE, I'M A GLOW .o, Gage
YOU SAY YOU CARE ..o, Gloria and Henry

ACT 1l
ENTR' ACTE Orchestra
MAMIE 1S MIMI .o, Gloria and Mamie's Men
DIAMONDS ARE A GIRLS BEST FRIEND ... .. ... Lorelei
GENTLEMAN PREFER BLONDES ..................Lorelei and Gus

HOMESIGK B ES S o s e Lorelei, Dorothy, Mrs.
Spofford, Gage, Gus and Henry
BUTTON UP WITH ESMOND ... Lorelei and Ensemble

KEEPING COOL WITH COOLIDGE ... .. ... ...Company

SYNOSIS OF SCENES

ACT |
Scene 1. The French Line Pier in New York

Scene 2. The Sun Deck of the lle de France
—Third Day Out

Scene 3 ... Lorelei's Suite on the lle de France
Scene 4 . Paris, The Place Vendome
Scene 5 The Ritz Hotel in Paris—Lorelei's

Suite—That Evening

Program Subject to Change

TIME: 1924

ACT 1l
Scene 1.. ... ... The Pre-Catelan in the Bois
Scene 2 ... OQutside the Pre-Catelan
Scene 3 ... _The Ritz Hotel in Paris—Lorelei's
Suite—Three A.M. the Next Morning
Scene 4 __The Central Park Casino,

New York—Ten Days Later
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BETTY HUTTON was born Betty Jane

Thornburg on the wrong side of the tracks in
Battle Creek, Michigan. Striving to break
away from the poverty she always knew,
Betty realized before she was in her teens
that singing and dancing were her weapons
to conquer the world. She began singing in
small restaurants and entered every amateur
contest she could find—and usually won. The
summer Betty was fourteen, she moved with
her mother and sister, Marion, to Grand
Rapids and got her first steady job singing
with Frank Weingar’s band. When Weingar
and two members of his band took off to con-
quer Broadway, Betty joined them. However,
when they arrived, they found that union
regulations prevented them from working in
New York for six months. Broke and unable
to find work because of her youth, Betty re-
turned home, bitterly disappointed. One
night, while at a small cafe, an emcee friend
of hers asked Betty to get up and sing. So
furious at her previous failure, she got up,
grabbed the mike, half strangling it, and
violently belted out a song. She was such a
hit that she was hired on the spot at $40 a
week. Four nights later, Vincent Lopez strol-
led into the club, heard her and gave her a
job with his band. However, playing at big
theatres, with a class band to well-dressed
audiences seemed to inhibit her and one
night Betty heard she was going to be fired.
That night, in desperation, she tore into her
song and put on her wildest show. The
audience loved it and she kept her job. Her
big chance came when the band opened Billy
Rose’s Casa Manana in New Work. Putting
on a frantic show, she climaxed her perfor-
mance by using the curtain as a rope and
swung off the stage and over the heads of the
startled audience. The next day the sixteen
vear old girl from Michigan was the new hit
of New York. From there the new star went
on to become a vaudeville headliner and then
returned to star on Broadway in “Two for
the Show” and “Panama Hattie"”. Hollywood
called and her zany cavorting and singing of
“Arthur Murray Taught Me Dancing in a
Hurry” in her first picture, “The Fleet’s In”,
made her a movie star overnight. Her long
list of films include “Happy Go Lucky”,
“Star Spangled Rhythm”, “The Miracle of
Morgan’s Creek”, “Let’s Face It”, “And the
Angles Sing”’, “Here Comes the Waves”, “In-
cendiary Blonde”, “Duffy’'s Tavern”, “The
Stork Club”, “The Perils of Pauline”, “Cross
My Heart”, “Dream Girl”, “Red Hot and
Blue”, “Let’s Dance”, “Annie Get Your Gun”,
“The Greatest Show on Earth” and “Spring
Reunion”. With the advent to television,
Betty went on to star in a- number of Specta-
culars including “Satins and Spurs” and with
her own television series, “Goldie”.






