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Scene 9. 714 Cents & Hernando’s Hideaway
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PHIL FORD and MIMI HINES — Success

in show business never happens “overnight.”
is a case in point. Phil has been in show busi-
ness since 1929 ; Mimi is already a veteran of
23 years of the vaudeville, night club and TV
scenes. But, on the night of August 28, 1958,
Phil and Mimi suddenly got a toe-hold on na-
tional fame. Their guest appearance on NBC-
TV’s Jack Paar Show “tore down the house,”
caused Paar to break into tears of joy and
induced him to invite them back for two more
guest appearances later that same week.
Before the night was over they had received
112 telegrams, NBC-TV had to rush extra
operators to handle the many congratulatory
phone calls, and thousands of people who
wrote fan letters.

The following day seven record companies
called with offers of contracts, three top-rated
TV shows offered them contracts for guest
appearances, and night clubs throughout the
country phoned and wired their manager
about availability for dates. People stopped
them on the street to ask for autographs or
to offer their congratulations. After years
of “knocking on the door,” they had taken a
giant step towards the top!

Phil and Mimi met in Anchorage, Alaska at
a club called “The Last Chance.” At that
time Mimi was a singer, and Phil a comedian.
Mimi had always been fascinated by come-
dians. She was a ‘“restaurant comie,” an off-
the-stage joke-teller for the amusement of
her friends. Phil, aware of this flair, one
night suggested that she join him in several
gags during their act. That night her antics
went over so well that the night club owner
told Phil to cut out the first part of the act
and start with their new comedy bits.
During the next several years they developed
and polished their act. Each is versatile, in
addition to possessing excellent “delivery,”
Phil is an accomplished gag-writer. He also
plays the clarinet, flute, sax, trumpet, drums
and piano.

They made theatrical history at Melody Top
Theatre in 1962 when they proved to be
phenomenal as stars in their musical comedy
debut in “Anything Goes.” In 1963 they
were brought back by popular demand in
“Hit the Deck” and sold out every perform-
ance. They had the audience in tears, stitches
and complete exhaustion from laughter for
214 hours.

Phil Ford and Mimi Hines have been comic
partners for 12 years and Mr. and Mrs. in
real life for ten.



It started when Richard Bissell’s great-
grandfather moved from Connecticut to
Dubuque, Iowa in 1845 and began manu-
facturing night-attire under the name of
H. B. Glover Co. A hundred and eight
years later this business still being in the,
hands of the Connecticut Yankee’s
descendants, one of them wrote a book
about it. Richard Bissell’'s novel “Tl4
Cents” told more or less the same story
as the subsequent musical “The Pajama
Game”. It had a few added complications,
such as an affair of Sid Sorokin with a
country-club-set girl when he thought he’d
lost Babe Williams. This had to be
dropped for the sake of a simpler story-
line in the musical.

As a Book-of-the-Month Club selection
“714 Cents” enjoyed a wide readership.
One entranced reader was Robert E.
Griffith. He and Harold S. Prince were
at that time stage-managers for the musi-
cal hit “Wonderful Town” and they were
ambitiously looking for a chance to be-
come producers themselves. Bissell’s book
seemed to offer that chance. They believed
it could be turned into a fine musical
comedy.

They broached the notion to their boss,
George Abbott, who had directed “Won-
derful Town” and he said he would be
interested in making an adaption in col-
laboration with some other writer. With
this accreditation, the two young men,
lacking any previous standing as pro-
ducers, were able to persuade Bissell’s
hard-boiled literary agent to let them have
an option on the stage rights.

Bissell himself, though lacking previ-
ous stage experience, was drafted to col-
laborate with Abbott. Frank Loesser,
composer-lyricist of “Guys and Dolls”,
was approached to write songs for the




show but he had to decline. Instead he
recommended Adler and Ross, whose
songs Loesser’s Frank Music Company
had been publishing with success.

The show was a smagh hit from its first
try-out performances. Its world premiere
in New Haven was a complete sell-out for
eight performances in Holy Week. It was
an enormous success in the three-week
engagement that followed in Boston, seats
gelling for $60 each in the black market
for the last performance there.

The New York opening occurred on
May 13, 1954. It was enthusiastically ac-
claimed. It was clear that “Game” was
going to be one of the biggest hits in
theatrical history. The show ran over 29
months to capacity business to November
24th, 1956, for a total of 1,061 perform-
ances. Ten more would have put it past
the next longer-running musical in stage
history, “Kiss Me, Kate”, which ran 1,070
times during its first Broadway run.
“Pajama Game” could easily have over-
taken several other longer-runners had it
not been for a booking jam that forced
the show out of its theatre (though its
receipts were still strong) to make way
for “Li’l Abner”.

Its most popular song, “Hey There”
sold over 2,500,000 copies of sheet musie,
held No. 1 on the Hit Parade for many,
many months.

While the Broadway company held
forth, a touring company delighted audi-
ences across America, reaching a run of
22 weeks in Chicago, seven weeks in Los
Angeles. In London the show did not
seem incomprehensibly regional to Brit-
ishers and beginning in October 1955, it
was a long run hit there too. The film-
rights were purchased for the notably
large sum of $750,000.

Janis Paige is wheeled around by her fellow workers as she
sings “I'm Not At All In Love” during the New York run of the
show. Fourth from left is Shirley MacLaine, then in the chorus.

Eddie Foy, Jr., John Raitt and Pat Marshall who replaced
Miss Paige during the New York run.
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things p g%ﬁﬂ\is favér.of aAling af the

theatre. That“thelécision wasi@% ‘one is
attested to by thé@gstatic reviews%he,drew
for her first New—York appearance a :

in the tfoadway musical, “Sing, Muse!” *
A gradu lark College, in Dubuque, she
earned her b ureate in speech and dra-

matics. She won a scholarship to study danc-
ing withf%géne Loring and migrated to Cali-

e
fornia fo d-studies. She earned bread-and-

butter as 0 teacher in the Sunshine
State, before ret ﬂt/o/her own bailiwick.
Visiting a friend in ¥ilwaukee, she learned

of an opening in one of the schools there and
remained in that metropolis. Soon she became
more involved in drama than in education,
appearing for two years at the Fred Miller
Theatre in such fare as ‘“The Boy Friend,”
“Bus Stop,” “The Pajama Game” and “Adam,
the Creator.” She also appeared in the Floren-
tine Opera Company’s production of “South
Pacific” and participated in the revues at
Fazio’s Theatre Restaurant.

Ready to make a try at the vicissitudes of
show business life in New York, she headed

‘for Gotham, made rounds for several weeks

and then won the role in “Sing Muse!”, for
which she was the recipent of a Theatre
World Award as the most promising new
Miss Morrow co-starred with Gabriel Dell at
Melody Top this season in “Little Me.”
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ROBERT THOMPSON is well known in

Chicago theatrical circles and is the highly
respected director of drama at Rosary Col-
lege in River Forest, Illinois. He has had 14
seasons of summer stock at theatres in the
East, notably in Maryland and Connecticut.
He has appeared in the Melody Top produc-
tions of “Oklahoma,” “Silk Stockings,” “Kis-
met,” “Brigadoon,” “South Pacific,” “Take
Me Along,” “Bells Are Ringing,” “Student
Prince,” “Carousel,” “Kiss Me Kate,” “Vag-
abond King,” “Music Man” and ‘“The King
and 1.” He also appeared with Phil Ford and
Mimi Hines at Melody Top in ‘“Anything
Goes” and “Hit the Deck.”

Mr. Thompson acted and directed at the
Peninsula Players in Fishereek, Wisconsin
from 1953 to 1957.

FRAN RYAN is a veteran of many phases
of show business. Comedienne with name
bands during high school and college, she
began forming a night club act which was
solidly booked in many of the top entertain-
ment spots of the country. After working in
and around the movie industry in Hollywood,
Fran began drifting back into her first love,
theatre. At Tenthouse and Music Theatre
in 1961she appeared in “Showboat,” “Take
Me Along,” “Anything Goes,” and “The Stu-
dent Prince.” In 1962 she appeared at the
Swan Theatre in Milwaukee in “Light Up
the Sky” with William Bendix and with
Howard Keel in “Carousel” at Melody Top.
Anyone who turns on a TV set or a radio is
familiar with the many characters Fran Ryan
does on commercials.

/

“Camelot,” became a narrator of “Fantast-
icks”, did a few off-Broadway shows, re-
turned to Broadway in “The Student Gypsy”
and when it closed went into another off-
/| Broadway production—"“Jo Jo”. In the short
“lived “Anyone Can\Whistle”, he was a stand-
y for one of th:al}ZdS His TV credits include
“Daytime Hour;” “Tonight Show,” “Play
Your Hunch,” “Celebrity Talent Scouts,”
and CBS Repertoire Theatre. In his spare
time, he flies jet fighters with the Navy.
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GEORGE ABBOTT

On Broadway this brilliant showman
has come to be known as “The Old
Master.” His name has been attached
to more theatrical attractions that
have run for 500 or more performances
than any other. His name leads all oth-
ers in the 1250 pages of “Who’s Who
in the Theatre,” alphabetically and al-
most every other way (his credits take
up two-and-a-half columns in this
tome).

He was born at Forestville, N, Y,, in
1887, and was educated at Rochester
University. He later studied playwrit-
ing under Prof. George Pierce Baker
at Harvard and he started his theat-
rical career as an actor. He appeared
in many plays between 1913 and 1934,
but he did very little acting after scor-
ing his first huge playwriting successes
with “The Fall Guy” (in collaboration
with James Gleason) in 1925 and
“Broadway” (with Philip Dunning)
in 1926.

Among the 60 Broadway productions
he has authored, directed or produced
are “Broadway’ 1926, “On Your Toes”
1934, “Three Men on a Horse” 1935,
“Brother Rat” and “Room Service”
1936, “The Boys From Syracuse” 1938,
“Pal Joey” 1940, “On the Town” 1944,
“High Button Shoes” 1947, “Where’s
Charley?” 1948, “Call Me Madam”
1950, “Wonderful Town” 1953, “Pa-
jama Game” 1954, “Damn Yankees”
1955, “New Gixl in Town” 1957, “Once
Upon a Mattress” 1959, ‘“Fiorello”
1959, “Tenderloin” 1960, “Take Her,
She’s Mine” 1961, and “A Funny
Thing Happened on the Way to the
Forum” 1962.

A minor gap in this record from
1930 to 1932, is to be explained by Mr.
Abbott’s having at that time heeded
the call of Hollywood movie-makers for
experienced stage-showmen to help
them make films with the then newly-
added attribute of spoken dialogue.

In 1955 Mr. Abbott once more
donned greasepaint and acted before
audiences briefly as Mr. Antrobus, op-
posite Helen Hayes’ Mrs. Antrobus in
a brief, gala revival (under auspices
of ANTA) of “The Skin of Our
Teeth”.

RICHARD BISSELL

He knew the pajama business be-
cause for several years he worked in
his family’s pajama factory, the H. B.
Glover Company, in Dubuque, Iowa,
where he was born in 1915.

He was loath to be involved himself
in the business that had enriched his
family for ninety years. At Harvard
he specialized in anthropology. Upon
graduation in 1936, he gave in to the
classic temptation of young men to
run away to sea, and shipped as an
ordinary seaman for two years of voy-
aging to and from Mediterranean
ports.

In 1938 he switched to inland waters
nearer home, and became deckhand and
mate on steamboats working the Mis-
sissippi, Illinois, Tennessee and Monon-
gahela Rivers. It wasn’t until 1945
that he was finally persuaded to quit
the river and go to work in the family
pajama plant,

Even then he couldn’t devote him-
self exclusively to the manufacture of
nighttime attire. He began to. write
and followed the adjuration of Eng-
lish-composition teachers to write
about what he knew best. First he
wrote a book about his river-boating,
called “A Stretch on the River”. Next
he wrote a history of the Monongahela
River as part of the “Rivers of Amer-
ica” series.

Then he put to use his experience
in his family’s business and wrote a
novel about a pajama factory which
he called “71, Cents”. This had a re-
markable success. It was a Book-of-
the-Month selection, which made it a
“hot property” for conversion into a
play, musical or movie.

In the spring of 1957, Bissell was
again writing about his own exper-
iences, publishing a novel called “Say,
Darling”. The book disclaimed that it
was about any real people, living or
dead, but told the story of a middle-
westerner who had written a successful
book, and, when it was adapted into
a musical comedy, was plunged into
the heady and confusing world of
Broadway show-business. Inevitably
this became destined for adaptation
into a musical comedy with Bissell as
author and scored a success in 1958.

ADLER and ROSS

They were a unique songwriting
team until Ross’s untimely death in
1955. In all other combinations in this
field, one partner writes the music, the
other the lyrics. In this instance they
both composed the music and lyries

Each was a promising young song-
writer on his own until they were
teamed up by songwriter-publisher
Frank Loesser in 1950.

They turned out about 150 popular
tunes such as “Teasin’”, “Rags to
Riches”, “The Newspaper Song”, “The
Strange Little Girl”, “Now Hear This”,
“You’re So Much a Part of Me”, “True
Loves Goes On and On”.

They contributed several songs to a
Broadway show in 1953, “John Murray
Anderson’s Almanac”. One song they
wrote for it was deleted, “Steam Heat”,
which was saved to open the second act
of “Pajama Game”.

With the advent of “The Pajama
Game”, their stock soared as a song-
writing team. Within a year they fol-
lowed up this record with their song
for “Damn Yankees”.

Adler was born in New York in
1922, the son of an eminent concert
pianist and teacher. He was graduated
from the University of North Caro-
lina, where he studied playwriting un-
der Paul Green, in time to serve as a
naval officer during World War II. Fol-
lowing that contribution to history he
worked in the advertising department
of the Celanese Corporation for three
yvears and then quit to devote himself
exclusively to song-writing.

Ross, also born in New York, started
very young. As a boy soprano he at-
tracted attention singing in a syna-
gogue. He later sang in Yiddish lan-
guage theatres and while studying
music at New York University he
spent his summers singing in Catskill
Mountain resort-hotels. It was at one
of these places that he met Eddie Fish-
er, who introduced him to Loesser and
helped further his career. After Ross
and Adler had reached a peak of fame
and fortune with their two successive
big musical comedy hits, ‘“Pajama
Game” and “Damn Yankees”, pro-
duced in 1954 and 1955, Ross died at
the age of 30 in November 1955.



THE PRODUCER

BILL RACH (Producer) born and raised in Chicago, is a grad-
uate of Georgetown University where he received his introduc-
tion to show business by organizing and touring with the college
dance band. He has served as public relations director of
Georgetown University. The Professional Golfers' Association
of America and the Chicago Fair of 1950. While handling public
relations for Drury Lane Theatre, he was tremendously attracted
to the theatre. In late 1959 he selected the Hillside site for
Melody Top, raised all the capital, selected all the shows and
talent, and in 1960 opened what was to become the most suc-
cessful first year in summer musical tent history. This new firm
was responsible for Melody Top's unusually successful 1961
season, which, after just two years of operation was the highest
grossing summer theatre in the country. (This same group pre-
sented “‘Leave It To Jane' downtown at the Prudential Building
in the fall of 1961 which received much critical acclaim.) Mr.
Rach, along with his associates, organized a sister Melody Top
in Milwaukee, Wisconsin last summer, which was a tremendous
success its first year. This makes the Melody Top organization
the largest summer theatre chain operation in the mid-West and
plans are under way for theatres in two other cities to be opened
within the next two years.

THE MELODY TOP THEATRE

More Than Just a Summer Tent

Not too many years ago anyone with a large tent, some folding
chairs and a box office could establish himself in summer theatre
business almost overnight. Not so in this present day and age. It
is a far more complex thing to operate a summer theatre today.

The Melody Top Theatre results are from years of planning,
extensive travel and exhaustive research and experience by the
hosts, Mr. Bill Rach and those associated with him.

The Melody Top Theatre is an unusual umbrella-type tent, with
candy-striped orange and green canvas. Patrons are seated in
colorful deck chairs surrounding the depressed stage. All seats are
reserved. Special lighting—120 fixtures—and hi-fi sound equipment
has been designed by experts.

While the theatre seats 2112 persons, no seat is more than 18
rows—in tiers—from the stage allowing every spectator an unob-
structed view.

The Melody Top is both fire-proof and storm-proof, with 540 cu.
yards of concrete underground and 1234" steel rope cables sup-
porting the entire structure. Completely safety engineered 'by the
designing architects of the Sheraton and Conrad Hilton Hotels in
Chicago.

Although the theatre is a tent it is supported by $75,000 in
buildings of brick and mortar, housing rehearsal halls and shops,

refreshment stands and box office.

Delightful breezes keep the theatre cool and comfortable even
on the hottest nights. There is an intimacy in theatre-in-the-round
that cannot be duplicated. The audience feels itself, in effect, part
of the play. Emotional impact is heightened, due to the closeness
of the spectators to the musical and dramatic action. The balance
between detachment and participation is absolute; the root idea
of “theatre” is miraculously achieved. Authenticity takes on a new
meaning. A tremendous battery of lights and many special props
are more important than ever before. The Melody Top staff has
spent countless hours searching out unusual stage properties
which will be required for this season's six great productions.

The greatest spectacles in the world have been presented ‘“‘in-
the-round”—from the early Greek theatres and the gladiator con-
tests in Rome to the modern bullfighters of Spain and Mexico.
Now, music and drama abandons the typical restrictions imposed
by architecture, and finds new vitality in theatre-in-the-round.

We have staked everything in our belief that theatre-in-the-round
presenting top-drawer productions will continue to play an increas-
ingly vital part in the American way of life—to the end that you,
our guests, will find relaxation and real entertainment pleasure at
the Melody Top Musical Theatre for many years.




JAY HARNICK (Director) started out as a singer actor and
appeared, in such Broadway shows as 1956 ‘‘Ziegfeld Foliies,”
John Murray Anderson’s “Almanac,” the revival of “Of Thee
| Sing," *‘Gentlemen Prefer Blondes,” ‘“Alive and Kicking,"
"“As the Girls Go"" and ““Phoenix -55" Off-Broadway. In 1955 he
co-produced the summer package of “Guys and Dolls" and in
1955, 1956 and 1957 was Production Manager for the Cherry
Lane and Grist Mill Theatres. The following year he conducted
and directed at Lansing Civic Light Opera. He has directed
musicals at Summer theatres in Flint and Detroit and in 1959
he directed the highly regarded Equity Library Theatre produc-
tion of “'On The Town.” He also directed the highly praised
“Young Abe Lincoln" on Broadway. Mr. Harnick directed ‘‘Can-
Can'' at Theatre, Inc. in Houston, Texas for a successful and
long run. He is the producer-director of the award winning ‘‘Pre-
ludes to Greatness'' series of biographical musicals staged for
young audiences Off-Broadway for the first time last spring.
They received critical acclaim and will tour to several cities next
year. His production of ““Young Abe Lincoln' is now playing at
the New York World’s Fair. He also directed a night club pro-
duction at the Shoreham Hotel in Washington and last Fall
directed a production of ““Fiorello’" at the Meadowbrook Dinner
Theatre. Mr. Harnick has been Melody Top's only director since
the theatre was founded in 1960 and he also will be the director
for the second season of the new Milwaukee Melody Top.

JERRY GOLDBERG (Musical Director) Recently Mr. Gold-
berg has been associated with various productions of ‘““Carni-
val." He conducted a thirty-week Nationwide tour of the musical,
followed by a summer package starring Ann Blyth and most
recently, a third version starring Liza Minnelli. Previous to this,
he conducted packages of ‘‘Bye Bye Birdie'" with George Gobel
and “Gypsy’’ with Vivian Blaine. He was Musical Director for
the off-Broadway musical, ‘‘Sing Muse."”" In summer stock he
has conducted ‘‘Gentlemen Prefer Blondes” with both Jane
Morgan and Marie Wilson. “‘South Pacific’” with Dorothy Collins,
“West Side Story,” “‘Kismet" and many others.

TOMMY TUNE (Choreographer) comes to Melody Top with
a B.F.A. and M.A. degree in Drama, fifteen years of dance
training—jazz, ballet, tap, and five years of vocal training. As
an actor, dancer and singer he has performed in over 25
musicals . . . “Irma La Douce,” “West Side Story,"” ‘‘Pajama
Game,"” ““The King and |,”" “‘Finian's Rainbow,”’ ‘‘Oklahoma,"’
“Midsummer Night's Dream’ and many others. As Choreog-
rapher and/or Director he has participated in over 20 musicals
including “'Plain and Fancy," ‘‘Paint Your Wagon," ‘‘Kiss Me
Kate,”” “Cinderella,” *‘Bells Are Ringing” and many others.
Summer stock is not new to Mr. Tune. He has worked in various
music tents across the country.




A SYNOPSIS

The Pajama Game was first presented by Freder-
ick Brisson, Robert E. Griffith and Harold S.
Prince at the St. James Theatre, New York City
on May 13, 1954.

The action of the play takes place in a small town
in the Middle West. The time is the present. Hines,
a time study man comes on and sings about his job
at the Sleep Tite Pajama Company, in “The Pa-
jama Game,” He keeps the girls on the production
line hopping as he consults his ever present stop
watch., The president of the union, Prez, comes
in. He is a very bouncy fellow and has an eye for
the girls. Prez and some of the workers declare
they will strike if they don’t get a 714 cent raise
by the first of the month. The rest of the industry
has gotten the raise already. The boss, Mr. Hasler,
is introduced. He’s a tough customer and has no
intention of giving in to the union. Gladys, his
secretary, enters, She is Hines’ girl. They are look-
ing for Sid Sorokin, the new superintendant. At
the factory, the girls sing of the pressure of the
production line in “Racing With the Clock” as
Hines keeps after them.

Sid Sorokin is seen with some of the workers. He
is a regular Hero and a go-getter. To get one of
the men to move faster, Sid pushes him. The
worker reports this “mistreatment” to the Griev-
ance Committee. When he’s alone, Sid sings of
how he misses his home town in “A New Town
Is a Blue Town.” The Grievance Committee headed
by Babe Williams, a real dish, confronts Sid. Sid
thinks she is cute, but the situation certainly is
not conducive to romance.

Prez has an idea. He decides to hold off the strike
until Hasler has a backlog of orders to fill, then
they can bargain with him to keep the plant going.
Later, Babe finds out the worker Sid shoved was
faking his injury and everything is okay with her
and Sid. The girls think Sid is super. They accuse
Babe of falling for him. She denies it in the song,
“I'm Not At All In Love.”

Later, Hines sees Gladys leave a report on Sid’s
desk. Hines thinks it’'s a love note. He is very
jealous, but when Gladys shows him how wrong he
is, he goes into his hilarious number “I'll Never
Be Jealous Again.”



As a ruse to see Babe again, Sid calls the Griev-
ance Committee to his office. He asks. her for a
date but she refuses on the grounds of their re-
lationship at work. When she leaves, Sid sings
the popular “Hey There.”

At the company picenie, Prez and Gladys have been
separated from Hines. Prez tells her how cute she
is and makes a pass. Prez is a married man and
Gladys keeps him at arm’s length as they sing the
clever “Her Is.” At the picnic grounds, everyone
is singing the company song “Sleep Tite.” Hasler
makes an unenthusiastically received speech. Sid
sees Babe and after some fencing with her, finally
breaks down her resistance and they kiss. They
happily sing “Once-A-Year Day.” Prez is now
making time with another girl, Mae, and they re-
prise “Her Is.”

The following week we see Sid at Babe’s house.
They are falling more in love by the day. Sid wants
to tell Babe how he feels and she just wants to talk
about every-day things. They sing “Small Talk.”
They embrace—this is the real thing. Babe is
afraid her union’s demand for the 714 cent raise
will come between them. They’ll be on opposite
sides of the bargaining table.

At the factory Sid and Babe meet again. They are
dizzy in love and tell about it in “There Once Was
a Man.”

Prez is trying to get Hasler to approve the raise
but the boss is stalling. The workers pass the
word and a slow-down goes into effect. Sid snaps
them back to normal speed but Babe jams the
machines. Sid impetuously fires her and she
storms out. Hurt and confused by this turn of
events, Sid reprises “Hey There.”

The second act opens as Prez is holding a speech
at the union hall. The company sings “Steam
Heat.”

It is evening now and some union members are
meeting at Babe’s house. They decide to hamper
Hasler by using poor workmanship in the making
of the pajamas. When they leave, Babe’s father
tells her he has seen Sid and invited him to the
house. Sid tries to win Babe back but she sticks
to her guns. When alone, she sadly reprises “Hey
There.”

Back at the factory, Hines is frantic because of
the slowness of the girls. He lives by the stop
watch. He and the girls sing about his life of
efficient time keeping in “Think of the Time I
Save.”

There is a crisis at the plant. Reports come in
that the buttons of the pajamas are popping.
They've been sewed on with just two threads.
Orders are being cancelled. Sid wants to compro-
mise with the union but Hasler refuses. Sid wants
to get Hasler’s financial statement because of
the claim that the company cannot afford the
raise. Gladys has the key to the records, so Sid
asks her for a date in hopes of getting the key
from her. She suggests a place to go and sings
“Hernando’s Hideaway.” At Hernando’s, the pa-
trons continue the song. Sid confesses his purpose
in dating Gladys. She gets a little high and gives
him the key. Babe comes into the place and sees
them together. She is furious but warns them that
Hines knows of their date and is hopping mad
and coming after them with a knife. Sid leaves
to inspect the companys. Gladys is loaded by now
and Hines arrives in likewise condition. They
argue and Gladys leaves. Hines then imagines
what married life with Gladys would be like. They
do the fantasy, “Jealous Ballet” as she is pursued
by many lovers. The scene has a frantic ending
as Hines reprises “I’ll Never Be Jealous Again.”
The next morning Sid tries to explain the previous
evening’s events to Babe without success. Gladys
now comes in screaming with Hines in pursuit
swinging knives around. A mad scene follows but
Sid finally pacifies him. Sid then confronts Hasler
with the records that prove he has been adding
the 714 cents to the costs for months and that
orders from customers are being cancelled. He
threatens to reveal this to the board of directors.
Hasler has to give in. In the meantime the workers
are marching on the plant and sing “714 Cents,”
telling of the things they’ll buy with their in-
creased salaries. They discover the victory and
Babe and Sid are reunited and sing “There Once
Was a Man.” A wild party is held at Hernando’s
with everybody in pajamas and the show ends
with the company singing the rousing “Pajama
Game.”



STUART BISHOP (Settings Designer) one of

New York City's finest set designers, was scenic
at the following places; St. John Terrell's Music
Circus, Lambertville, Charlotte Summer Thea-
tre, Charlotte, N.C., Cincinnati Summer Theatre,
Ohio, Lakewood Summer Theatre, Barnesville,
Pa., Somerset Summer Theatre, Somerset,
Mass., Starlight Summer Theatre, Pawlings,
N.Y., Emerson College Summer Theatre, Bos-
ton, Mass., Cozenovia Summer Theatre, N.Y.,
Boston Summer Theatre, Mass. Taught set
designing at Rhode Island School of Design,
Denison University, Emerson College, Boston
and Bradford Jr. College, Haverhill, Mass. Off
Broadway he designed the sets for “TOINETTE"
and “‘SWEET MIAMI."
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