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Norma Doggett
Tom Urich

Musical Director

JERRY GOLDBERG

Musical Play By

N. RICHARD NASH

ACT ONE

OVERTURE .
OIL OPENING .
HEY, LOOK ME OVER
FADE IN LEASE BIDDING .
YOU'VE COME HOME ..
WHAT TAKES MY FANCY
PRAIRIE .
YOU'RE A LIAR .

ONE DAY WE DANCE _
GIVE A LITTLE WHISTLE AND I'LL BE THERE .
GIVE A LITTLE WHISTLE—REPRISE ..
TALL HOPE ..

CAST OF CHARACTERS
IN ORDER OF APPEARANGE
Wildeat Jackson ..o
.. NORMA DOGGETT
..... HASKELL GORDON
... JOHN LANDOVSKY
.. JAMES LANDSMAN

Jane Jackson ...
Sheriff Sam Gore ....
Barney ...
Luke ...

MELODY TOP THEATRE
Bill Rach

In Association With
Joseph R. Vaughn
present

MARTHA RAYE
“WILDCAT”

with

JIM LUISI

Mimi Randolph
Haskell Gordon

and
DON POTTER

(as “Sookie”)

Staged and Directed By

JAY HARNICK

Choreography by
TOMMY TUNE

Lyrics By

CAROLYN LEIGH

MUSICAL NUMBERS

Settings by

STUART BISHOP

Music By

CY COLEMAN

Wlldy, Oney, CISCO & Chorus

ACT TWO
....0rchestra ENTR' ACTE .
............. Chorus DANCING ON MY TIPPY TIPPY TOES .
......... Wildy & Janie PROCESSION ... S
Auctioneer & Men EL SOMBRERO .
S e SOMBRERO—DANCE ..~
Wildy & Sookie CORDUROY ROAD .........
........0rchestra CANTINA RUMBA ...
.Wildy & Joe HOME—REPRISE ...
vvvornemnnn2Janie & Hank GUSHER—FINALE ... ..
-Wildy, Joe & Chorus HEY, LOOK ME OVER ... .
.Wildy & Sheriff
‘"'Tam’”_ g e SYNOPSIS OF SCENES

ACT ONE

Scene 1:
Scene 2:
Scene 3:
Scene 4:
Scene 5:
Scene 6:
Scene 7:
Scene 8:
Scene 9:

Night on a Prairie

MARTHA RAYE
Sookie's Farm

The Plaza

A Street in Centavo City, in 1912

A Street in Centavo City
Plaza in the Mexican Part of Town
The Living Room Of Countess Emily 0'Brien

Joe Dynamite's Wagon on the Prairie
Main Street, Centavo City. Night.

Countess Emlly OBnen _____ .. MIMI RANDOLPH Scene 10: The Sheriff's Office
JoaiDynamitel o npn s e JIM LUISI Scene 11: A Hilltop on Sookie's Land
Hank e = TOM URICH

Miguel ..... .. MART MATHER ACT TWO
Sookie ..... ... DON POTTER Scene 1: The Countess’s

Matt ... ... JAMES HARMS Scene 2: Cantina Scene. Fiesta Day
Corky ... .. MICHE PRIAULX Scene 3: Fiesta Rehearsal Continues
Oney ........ .. BOB BROADWAY Scene 4: Main Street, Centavo City.
Sandy ... JAMES D. NELSON Scene 5: Sookie's Hill

Tatoo ....... . JAMES ALLEN LINDUSKA Scene 6: Sookie's Hill

Cisco ....... <. BILL PHUDERER Scene 7: The Cantina

Postman ... .. STEVEN ROSS Scene 8: The Well Site

© 1964 Trachtman Theatrical Publishing Co., Phila. Pa.
Program Subject to Change

Wlldy & Countess



MARTHA RAYE has won the hearts of her

huge public by means of television, motion pic-
tures, her appearances on the legitimate stage and
her frequent night club appearances.

Born in Butte, Montana, this fabulous entertainer
made her vaudeville debut at the tender age of
three as a featured part of her parents act. Mar-
tha’s folks, (Pete) Reed and (Peggy) Hooper,
were mainstays on the vaudeville circuits for a
generation with their act which consisted of song
and dance with some comedy and a bit of banjo
playing thrown in for good measure.

At 15, Martha was singing, dancing and doing
the comedy lead in an act embracing six children.
The other five were Jackie Heller, Hal LeRoy,
Sonny O’Day and Buddy and Vilma Ebsen.
Striking out as a single, Martha toured the Loew’s
circuit, then joined Will Morrisey’s act for three
years and was featured in Earl Carroll’'s “Sketch-
book” and Lew Brown’s “Calling All Stars.”
One Sunday night, during an informal session at
the old Trocadero Club in Hollywood, Martha’s
antics attracted the eye of Norman Taurog, a
Paramount Pictures director, who signed her on
the spot for the lead opposite Bing Crosby in
“Rhythm on the Range.” Martha’s distinctive ren-
dition of “Mr. Paganini” shot her to stardom and
other pictures such as “Big Broadcast,” “Wakiki

-

Wedding,” “Double or Nothing,” “Give Me a
Sailor,” “Tropic Holiday,” “College Swing,” “The
Boys From Syracuse,” and “Farmer’s Daughter.”
Martha was also starred in a picture “Four Jills
In A Jeep,” which was based on her USO jaunts
during the war and as Charles Chaplin’s leading
lady in “Monsieur Verdoux.” During that time
Martha also appeared on Broadway in “Hold Onto
Your Hats,” in which she was starred with Al
Jolson. Martha became a familiar voice to mil-
lions of radio fans, appearing with Al Jolson for
two years and guest starring with Eddie Cantor,
Bob Hope and all the leading shows. With the ad-
vent of television, Martha naturally adapted to
the new medium at once, and after a series of
guest appearances with Milton Berle on his famed
“Texaco Show,” Martha was one of the alternat-
ing stars of “The All-Star Revue,” and later on
hosted the “Martha Raye Show’ on NBC-TV. In
the spring of 1958 Martha returned to Broad-
way’s legitimate stage for an appearance in “An-
nie Get Your Gun” at the City Center. During this
time Martha also found time to present her own
telethon on WABD-TV (New York) for the bene-
fit of Retarded Children. During the summer
months, she has played leading roles in plays such
as “The Solid Gold Cadillac,” “Bells Are Ring-
ing,” and “Wildeat.”



THE RISTORY OF THE SHOW
il Il

The idea of a musical about a woman wild-

catter in the oil fields occurred first to N. N W
Richard Nash in 1956, and he recalls jotting
down a note about it on a shopping-list

he was trying to fill in the last ten days
b.*ore Christmas.

He chronicled the history of the show in
an article he wrote about it at the time
of its New York opening in December, 1960,
four vears after he first made his shop-
ping-list seribble.

“Tt became apparent to me,” he related,
“for the first time in my life as a playwright
that the hoped-for vigor and color and
excitement of my material could best be
captured in a musical—that there were
jumping-off places in its humor and pathos
where music could best take up where
words could best be left off. But I had
never done a musical. Then I met Michael
Kidd, who had had all that experience of
his Broadway and Hollywood staging-
choreography. He made me feel that the
rites and customs of musical shows weren't
so hazardous after all. We decided to do
‘Wildecat’ together—I'd write it, he’d direct
it, we’d produce it together. As the
writing went on, Michael Kidd and I had
decided that we had a wonderful vehicle
for Lucille Ball. It was down right foolhardy,
of course, to have written a part so particu-
larly for one single star, and that star an
American institution, hemmed around with
corporations and lawyers and tax con-
sultants and all the complex overgrowth
of big business. What an impenetrable woods
to go through! But when Lucy read the
seript and met with us, we found that
she had made for herself a clearing in those &= =
woods—that she was miraculously able s

Keith Andes as Dynamite Joe casts an M
appraising eye at Lucille Ball as Wildeat
Jackson during the Broadway run of the
show.







